POETRY PASSAGE STRATEGIES
-Annotate the prompt informally. 

-OUTLINE, very informally, before beginning. At least know what your body paragraphs will be about. Ideally, know which evidence you’re planning on using for each. 

-If you don’t understand the poem: Read through it a few times. If you still don’t understand it, start looking for the elements of DIDLS—diction, imagery, details, etc. Often the poem will teach you about itself if you can notice groupings of literary techniques. 

-Look for the shift in the poem. What happens before the shift? How is the poem different afterwards?

-Write in 3rd person, present tense. 

-Author’s name and work’s title in opening paragraph. 

-The title of a “Poem” is in quotation marks. 

-Meaning of the poem as a whole (main lesson/theme) included in opening paragraph. 

-Avoid generalizations—i.e. “Throughout history, people have written about love,” “Shakespeare is a great writer.” Also, we don’t need you to tell us that “Toni Morrison does a good job with characterization,” etc. She’s famous; we already know that she’s good. 
-Thesis is the last sentence of your opening paragraph. END ON YOUR CLAIM—the message of the poem as a whole. 

-Keep your opening paragraph short (about three sentences). Do not fail to have an opening paragraph—thesis alone does not cut it. 

-Quotes: No quotes in intro. or conclusion. No body paragraphs without quotes. Support everything you say with quotations. Never include a quote that you do not analyze (though groupings of quotes supporting the same point are fine.) 

-Don’t use line numbers—there is no need for parenthetical citation. 

-Don’t say “The author uses diction” or “This sentence has syntax”—these are givens. Get to the point—what kind of diction, and what does it do for the meaning of the poem? 

-Conclude, even if you only have time for one sentence. Emphasize the meaning of the poem as a whole. 

PROSE PASSAGE STRATEGIES
-Mark up the prompt—annotate. 

-OUTLINE, very informally, before beginning. At least know what your body paragraphs will be about. Ideally, know which evidence you’re planning on using for each. 

-Write in 3rd person, present tense. 

-Author’s name and work’s title in opening paragraph.
-Titles of Books and Plays are underlined. “Short Stories” appear in quotation marks.  

-Meaning of work as a whole (main lesson/theme) included in opening paragraph—what POINT is the author trying to make? 

-Thesis is last sentence of the opening paragraph—END ON YOUR CLAIM (not your poetic devices).  

-About half of the time (maybe a little more), these passages are ironic. Always keep an eye out for irony. Don’t overthink it, though. 
-Do mention the names of the literary devices you’re talking about. Don’t get caught up pointing out that this is diction, or that is point of view, and stop there. Instead, tell us what this diction or that point of view means for the passage as a whole.
-Interweave analysis with summary. Pure summary = 5 or lower. 

-Support the points you make with EVIDENCE (quotes). 

-You do NOT need to use parenthetical citation, nor do you need a title.  

-Conclude, even if you only have time for one sentence. 

-Creative writing is not academic writing. Academic writing is analytical writing. CLOSE READ THE PASSAGE. 

-For you guys, particularly: Make the point that is there. Talk about the narrator if that gives us some insight into the text. Talk about the characters if we get some insight from that. If it does not help you in making a point, don’t write about it. (This is particularly true with free indirect speech, which you guys always want to write about. Maybe it’s there in the passage, but probably not.) 

OEQ PASSAGE STRATEGIES

-Mark up the prompt—annotate. 

-OUTLINE, very informally, before beginning. At least know what your body paragraphs will be about. Ideally, know which evidence you’re planning on using for each. 

-Write in 3rd person, present tense. 

-Author’s name and work’s title in opening paragraph.

-Titles of Books and Plays are underlined. “Short Stories” appear in quotation marks.  

-Meaning of work as a whole (main lesson/theme) included in opening paragraph—what POINT is the author trying to make? 

-Thesis is last sentence of the opening paragraph—END ON YOUR CLAIM. 
-Interweave analysis with summary. You cannot pass with mere plot summary. At the same time, when you invoke a moment from the text in order to analyze it, give us enough context that we can tell what’s going on. 

-Insight. Have it. It is easy to write a shallow essay about a book that you haven’t just read. Go back and familiarize yourself with your books in detail so that you can write an essay that invokes lots of evidence to make a complex argument (remember the Raisin in the Sun essay). 

-Know the names of characters, places, etc. Do not misspell them. Know the plot in detail. Do not be wrong about what happens in the play. 
