Best Book Ever – Book/Author Study and Presentation

Semester Exam Project

LASA Senior English 
You and a partner will choose a book to read from Radcliffe Publisher’s / The Modern Library’s 100 Best Books List or the supplementary list of 21st century novels. You must pick a book that you will not read in a high school class and that you have not already read on your own.  During the course of your reading, you will record biographical information about the author, analyze and evaluate the book, and research and evaluate what three or more critics have said about the book you choose. You’ll put this research together into a five- to six- page essay at the end of the third six weeks. In addition, you will create a Powerpoint or Prezi for presentation.

This should be a paired project unless you have prior approval or are frequently absent (in which case you may have to work solo). Only one student in the group needs to submit the paper to turnitin.com, though both are equally responsible for academic honesty.
Project Due Dates

Oct. 9/15:  Book & partner choice (Pick one that is interesting to you!  Each pair in a 

given class will have a different book.) (Obtain your book and start reading asap.)
Nov. 6/7: Be finished reading your novel. 

Nov. 8/11: Sources Sheet, including name of author and book, with works cited information for each article in MLA style [daily grade]
Nov. 14/15:  Outline [quiz grade]
Nov. 20/21:  Rough draft [MAJOR GRADE] (submit to turnitin.com) 

Dec 9/10:  Final essay (hard copy and turnitin.com with drafts attached) and presentation.  Presentations will continue into the final exam period. [FINAL EXAM GRADE] (submit to turnitin.com)
Radcliffe’s 100 Best (20th century) Novels
	The Great Gatsby by F. Scott Fitzgerald             The Catcher in the Rye by J.D. Salinger             The Grapes of Wrath by John Steinbeck              To Kill a Mockingbird by Harper Lee                 The Color Purple by Alice Walker                Ulysses by James Joyce                               Beloved by Toni Morrison                                  The Lord of the Flies by William Golding          1984 by George Orwell                                        The Sound and the Fury by William Faulkner    Lolita by Vladmir Nabokov                                    Of Mice and Men by John Steinbeck             Charlotte’s Web by E.B. White                              A Portrait of the Artist as a Young Man by James Joyce                                                      Catch-22 by Joseph Heller                                   Brave New World by Aldous Huxley                 Animal Farm by George Orwell                         The Sun Also Rises by Ernest Hemingway                   As I Lay Dying by William Faulkner                          A Farewell to Arms by Ernest Hemingway           Heart of Darkness by Joseph Conrad          Winnie-the-Pooh by A.A. Milne                      Their Eyes Were Watching God by Zora Neale Hurston                                                     Invisible Man by Ralph Ellison                         Song of Solomon by Toni Morrison                      Gone with the Wind by Margaret Mitchell        Native Son by Richard Wright                          One Flew Over the Cuckoo’s Nest by Ken Kesey   Slaughterhouse-Five by Kurt Vonnegut            For Whom the Bell Tolls by Ernest Hemingway      On the Road by Jack Kerouac                            The Old Man and the Sea by Ernest Hemingway   The Call of the Wild by Jack London                     To the Lighthouse by Virginia Woolf           Portrait of a Lady by Henry James                      Go Tell it on the Mountain by James Baldwin     The World According to Garp by John Irving      All the King’s Men by Robert Penn Warren            A Room with a View by E.M. Forster                The Lord of the Rings by J.R.R. Tolkien Schindler’s List by Thomas Keneally                  The Age of Innocence by Edith Wharton           The Fountainhead by Ayn Rand                        Finnegans Wake by James Joyce                      The Jungle by Upton Sinclair                            Mrs. Dalloway by Virginia Woolf                        The Wonderful Wizard of Oz by L. Frank Baum  Lady Chatterley’s Lover by D.H. Lawrence            A Clockwork Orange by Anthony Burgess          The Awakening by Kate Chopin
	My Antonia by Willa Cather                         Howards End by E.M. Forster                              In Cold Blood by Truman Capote                        Franny and Zooey by J.D. Salinger                    The Satanic Verses by Salman Rushdie             Jazz by Toni Morrison                                  Sophie’s Choice by William Styron           Absalom, Absalom! by William Faulkner                A Passage to India by E.M. Forster                Ethan Frome by Edith Wharton                            A Good Man Is Hard to Find by Flannery O’Connor     Tender Is the Night by F. Scott Fitzgerald    Orlando by Virginia Woolf                                Sons and Lovers by D.H. Lawrence                        Bonfire of the Vanities by Tom Wolfe                Cat’s Cradle by Kurt Vonnegut                             A Separate Peace by John Knowles                    Light in August by William Faulkner                   The Wings of the Dove by Henry James           Things Fall Apart by Chinua Achebe          Rebecca by Daphne du Maurier                              A Hitchhiker’s Guide to the Galaxy by Douglas Adams                                                            Naked Lunch by William S. Burroughs                Brideshead Revisited by Evelyn Waugh             Women in Love by D.H. Lawrence                  Look Homeward, Angel by Thomas Wolfe          In Our Time by Ernest Hemingway                    The Autobiography of Alice B. Toklas by Gertrude Stein                                                   The Maltese Falcon by Dashiell Hammett             The Naked and the Dead by Norman Mailer            Wide Sargasso Sea by Jean Rhys                     White Noise by Don DeLillo                                    O Pioneers! by Willa Cather                            Tropic of Cancer by Henry Miller                       The War of the Worlds by H.G. Wells              Lord Jim by Joseph Conrad                                The Bostonians by Henry James                         An American Tragedy by Theodore Dreiser            Death Comes for the Archbishop by Willa Cather The Wind in the Willows by Kenneth Grahame This Side of Paradise by F. Scott Fitzgerald     Atlas Shrugged by Ayn Rand                            The French Lieutenant’s Woman by John Fowles Babbitt by Sinclair Lewis                                             Kim by Rudyard Kipling                                        The Beautiful and the Damned by F. Scott Fitzgerald                                                    Rabbit, Run by John Updike                                 Where Angels Fear to Tread by E.M. Forster           Main Street by Sinclair Lewis                   Midnight’s Children by Salman Rushdie


21st century novels: 


	Middlesex by Jeffrey Eugenides
White Teeth by Zadie Smith
Half of a Yellow Sun by Chimamanda Ngozi Adichie
Atonement by Ian McEwan
The Amazing Adventures of Kavalier and Clay by Michael Chabon
Gilead by Marilynne Robinson
The Known World by Edward P Jones
The Brief Wondrous Life of Oscar Wao by Juniot Díaz
	Americanah by Chimamanda Ngozi Adichie
Austerlitz by WG Sebald
The French Lieutenant’s Woman by John Fowles 
Possession by A.S. Byatt
The Road by Cormac McCarthy
NW by Zadie Smith
The Underground Railroad by Colson Whitehead
Interpreter of Maladies, by Jhumpa Lahiri


Sources Sheet Sample:

Your source sheet must include three scholarly articles. 

Third article
Author’s Last name, First name. “Title of the article.” Title of the journal, First name Last name of any other contributors (if applicable), Version (if applicable), Numbers (such as a volume and issue number), Publication date, Page numbers. Title of the database, URL or DOI.
A note on sources: 

-Your life will be easier if your three essays are about roughly the same theme, since you’ll use them in the same essay. 

-You will need to read over lots more than three essays to find three relevant ones. 

- I do not need the articles themselves attached, though I should be able to get to them easily using your bibliographic entries.
Essay Components
Everything in the essay should be Times New Roman, 12 pt.,  double-spaced.

I. Title Page: (final copy only)
Use our usual title page, with the signatures of two peer editors and their edited drafts attached. 
II. Introduction
Use a hook (like a quote, image, interesting fact, etc.) that relates to your essay to pull in the reader.  Include biographical information for your author (ONLY if necessary to your thesis) and then a brief summary of the book and an explanation of the theme or themes pertinent to your thesis.  Summarize your critics’ stands, IF it’s helpful to do so at this point. Then end with a thesis—your own argument about the themes you’ve explained. 
Sample Thesis: …Critics of Wuthering Heights often contend that Emily Bronte makes violence seem necessary for a passionate relationship, portraying the abusive Heathcliff as the ideal man. On the contrary, Bronte’s real project is to show how seductive the tenets of Romanticism are—and then critique Romanticism as an ultimately selfish siren’s song. 
Full introduction should be around 2/3 page in length, ending with underlined thesis (certainly not as much as one page).
III. Critics’ Evidence

Of course, you will prove the majority of your argument with primary source evidence—evidence from the book itself. Use quotes from the critics to support the argument you are making or because you disagree with them and want to refute their argument. Do not use critics to make your argument for you. Do not simply parrot the critics in your own essay. You need at least three quotes, each from a separate critic, in your essay. You may have more. 
IV.  Body:
There is no set number of paragraphs for this section, though each paragraph should be initiated by a topic sentence that works to support your thesis.  
A paper this lengthy and complex should include a concession and rebuttal in addition to your argument itself. Take time (usually at the beginning of the body section, though this placement can vary) to explain briefly the opinions with which you disagree. Then explain the problems with their points of view, or why your point of view is a better way of looking at the text. (Sometimes the rebuttal comes out of the paper as a whole, rather than being its own section.)
V.  Conclusion

This is an opportunity to explain, in more depth, your thesis and your opinion.  The closing should explain the relevance of your author’s work to people today (perhaps including his/her legacy), answering how the author’s themes and/or style contribute to our lives.  End by returning to the significance and/or language of your hook or title. This should be no more than one paragraph. 
VI. Works Cited Page  

List sources in alphabetical order by author’s last name, including your biography sources and your novel. See samples on sources handout mock-up. Title this page “Works Cited”.
VII. Presentation

Present your essay to us in a PowerPoint or Prezi. Give us the necessary background information, the main points, and the evidence and explanation to support each of those points. You know, convince us. Also, we like pictures and entertaining things. Aim to present for 5-6 minutes. 

VIII. RESEARCH

Critical articles can be found through Austin ISD: Go to portal.austinisd.org. Then go to “AISD Libraries.” Click on “Go to digital resources.” Click on “Gale Literary Sources” in the huge menu of thumbnails. Now you have a search bar. You are primarily looking for “Literature Criticism.” You can do the same thing through the “Gale Power Search” thumbnail. 
If you have access to an Austin Public Library card, you can also use a great database called JSTOR. Go here: http://library.austintexas.gov/database/jstor. You will have to enter your library card number for access.  After you’ve chosen an article, copy information for Sources Sheet and Works Cited page.
Don’t just pick the first three articles that you find. Skim a lot of articles and find three that are interesting, comprehensible, and (preferably) related to the subject you want to talk about. Remember that you want to find articles that you disagree with (for your concession), as well as articles that you agree with, so finding multiple perspectives on an issue is ideal. 

THE LINKS THAT YOU WILL GET FOR THESE ARTICLES ARE NOT STABLE. Always click the button to request a stable link, or, even better, save the whole article the first time you find it. 
MLA/Works Cited

MLA dictates that both paraphrased and directly quoted information from a source needs citing within the text of your paper. For print books or on-line books, follow information in your essay with (author page). For internet sites, follow information with (author) or, if no author, with (“article title”) in quotes. The paper should end with an alphabetized list (by author’s last name or, if no author, article title in quotes) of sources entitled “Works Cited.” We will go over sample MLA and Works Cited in class. Pay close attention. These kinds of errors should be rare. Not only are they distracting, they could lead to unintentional plagiarism (which still counts as plagiarism). 

MLA also calls for double-spacing and page number/student last name in upper right corner of each page (after the title page). Check https://owl.english.purdue.edu/owl/section/2/11/ for MLA details.
Essay Grade Rubric (70% of the project)
A essay:  This essay is well-organized, starting with an accurate title page before moving to a clear, engaging hook.  The hook effectively pulls the reader into other information necessary to understand the thesis. The body paragraphs provide an insightful analysis of the author’s work, citing frequently and embedding the evidence with accurate MLA citation and standards.  Each quote from the author and the critics is thoroughly explained, showing why the student agrees/disagrees with critic assertions and how it furthers the argument. Topics/paragraphs are introduced with clear topic sentences.  The conclusion clarifies the main points of the essay while extending beyond the author’s work(s) to show the relevance of the author’s themes today.  (In short, the essay makes and proves a point, and that point is insightful.) The “Works Cited” page is complete, alphabetized, and accurate.  Very few, if any, grammatical errors exist in this 5-6-page, double-spaced essay.  It is submitted to turnitin.com and has two peer edits attached.
B essay:  This essay is still around 5 pages but may be missing a minor part (some topic sentences, transitions, hook) or have a few errors in MLA citation, the “Works Cited” page, or grammar. Alternately, it may not explain the excerpts and points as thoroughly as the A paper.  Still, this essay is organized, with a cogent thesis and ample evidence.

C essay:  May be shorter (though not below 4 pages) and may have more than one of the problems in a B paper or be missing a vital part, like a strong thesis or a “Works Cited” page.

F paper:  3 pages (or shorter) or fraught with errors and inconsistencies or completely off-prompt.

Presentation (30% of the project)
This will include 6+ PowerPoint or Prezi slides.  Each slide should have outlined points, which you will elaborate to the class.  Most slides should have one or more images.  Some need to include interesting and favorite author or critic quotes.  Final slide should have a bibliography for slide images or information that doesn’t appear in the essay.  You will have around 5-6 minutes to present. Half the grade (15%) will come from the slide appearance and effectiveness at conveying the information.  The other half (15%) will come from the effectiveness of your explanation of this author and his/her work along with the critic responses.

Sources Sheet





Name(s):


Hipster McFannagan


Emoster Darkenstein





Author:  


Kurt Vonnegut, American novelist (1922-2007) 





Book:  


Slaughterhouse-Five








Critic sources:


Cervo, Nathan.  “Meta-Fictive Techniques in Slaughterhouse-Five.” The Explicator, vol. 62, no. 1, Fall 2003, pp. 11-17. Academic Search Complete. www.academicsearchcomplete.org/stable/9903208.





Ramsay, Allan.  “Traveling with Tralfamadorians.” Contemporary Review, vol. 269, no. 2, Spring 2007, pp. 70-90. Gale Groups. � HYPERLINK "http://www.galegroups.org/stable/8943983" �www.galegroups.org/stable/8943983�.
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